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Community news 
.. . . . 

The Schindler suitcase and Bau's art . . ~, . 

Paintings Israeli artist donated to his rescuer surface decades later 
By MARTIN 
ZEILIG 
Sever~lloriginal 

works 'of art by Israeli 
. artist Joseph Bau, hid
den for over 20 years 
in a su i tcase in 
Germany are now, 
along with the suit
case, at Yad Vashem, 
the Holocaust 
Memorial museum in 
Jerusalem. 

The story, which has 
a Canadian connec
tion, has only recently 
been made public. 
Joseph Bau's daugh-
ters, part-time. 
Winnipegger 
Hadassah Bau 
Rosenblatt and Clila 
Bau Cohen, first heard 
about the suitcase 
when a German news
paper reporter, Claudia 
Keller, left a message 
in English on their 
father's answering 
machine in his studio 
in Tel Aviv last 
February. 

"She said 'You need. 
to know there are 
seven beautiful paint-

ings in the suitcase, 
and one is of a violin 
player and another is 
of .a peace dove, n, 

recalled Bau 
Rosenblatt, who lives 
in Winnipeg with her 
husband, a local high 
school teacher, several 
months each year. 

The suitcase, which 
. was given to Yad 
Vashem a year ago by 
the family that found 
it, belonged to German 
industrialist Oskar 
Schindler, whose story 
was immortalized in 
director Steven 
Spielberg's 1993 
movie, Schindler's 
List, and in an earlier 
book of the same name 
by Australian author 
Thomas Keneally. 

Schindler died in 
poverty in Germany in 
1974 at age 66. 

Bau, now 80 and in 
poor health, was one 
of some 1200 Jews 
who survived the last 
months of the Second 
World War in relative 
safety at Schindler's 

Note to readers 
When pictures with photo captions. stories and 

other announcements appear in boxes that indicates 
the material inside the box is fully or partly paid for. 
Stories with headlines in a typestyle other than the 
one used for standard news stories (samples of stan
dard news headlines appear with all stories on page 
1) are also partly or fully paid for. 

Notice to organizations, publicists 
The Jewish Post & News now is charging for 

publicity about upcoming events running in this 
newspaper.· 

o Stories, community calendar and other announce
ments publicizing upcoming events are charged for 
at a rate of $7.00 plus GST for every 20 words. 
Announcements can also be published in smaller, 
eight-point news type, at a rate of $7.00 plus GST for 
every 30 words. 

• Items paid for in advance are published at a 
reduced rate of only $5 every 20 words plus GST, or 
$5 every 30 words plus GST in eight-point type. 
Headings of up to four words run for free. 

o Anyone running a display ad at least "business 
card size" (2 columns wide by 2 inches deep) publi
cizing a Jewish organizational upcoming event will 
be entitled to up to the equivalent amount of editor
ial space free every time the ad runs. 

• Announcements of synagogue service times run 
for free, but are subject to editing for length. 

• All publiCity about upcoming events submitted 
for pubIic.atjo.n : must include the names and address
es of the··· hldividuals authorizing publication, for 
billing purposes. . 

• All news releases and announcements published 
in The je\vish Post '.& News are subject to editing, 
and all references to ticket prices, admission charges 
and phone numbers will be deleted, unless the items 
are authorized to run at the full display advertising 
rate. . 

o All news and advertising should be in our office 
by noon, Friday j4 

for the following week's paper. 
o We can't beni~ponsible for the delivery time of 

the paper. You 'may wish to run your publicity or ad' 

One of the paintings found in the suitcase 
containing art Joseph Bau donated to Oskar 
Schindler several decades ago, and other 
material. On the. hand of the peace dove pic
tured above, there was a May, 1962 inscrip
tion in Polish by Bau to Schindler, thanking 
him for saving his life during the Holocaust. 

HADASSAH BAU 
ROSENBLATT: 
Oskar Schindler 
called her father 
"my little son." 

factory in Brinnlitz, in 
the former 
Czechoslovakia. 

How the suitcase 
came to be found reads 
like a plot from a spy 
story. 

Stored in the attic of 
a home in Hildesheim, 
Germany, for over 20 
years, the suitcase was 
re-discovered three 
years ago after the 
death of the home's 

owner, Dr. Heine 
Staehr. 

David Crowe, a his
tory professor at Elon 
College in 
Greensboro, North 
Carolina, who has 
examined the suit
case's contents and is 
currently writing a 
biography of Oskar 
Schindler, notes that 
Dr. Staehr's wife, Ami, 
who died in 1988, was 
Oskar Schindler's last 
lover. 

"After he (Dr. 
Staehr) died, his kids 
were going to give up 
the apartment and the 
two sons and a daugh
ter-in-law went to 
clean out the personal 
stuff, and in the attic, 
they found a huge 
wooden box and inside 
it . was a grey 
Samonsite suitcase," 
he explained during a 
recent telephone inter
view. 

Corrections 
A story about the Jewish Feceration of 

Winnipeg/Combined Jewish Appeal's March 27 
board meeting in last week's issue quoted a 
board member as saying the Jewish Heritage 
Centre of Western Canada's exhibit, Shanghai 
Connection, would be extended to April 15. In 
fact, the exhibit's run has been extended to April 
27. 

*** 
Due to incorrect information supplied to The 

Jewish Post & News, Janet Boonov was mistak
enly referred to as "Shirley Boonov" in a photo 
caption below a page 2 photograph in last 
week's issue, showing grandparents and a 
grandchild at the Margaret Park Hebrew 
Bilingual Program's seder. 

"It said '0. Schin
dler'. So, they took it 
home and left it there 
for a few months and 
then went through it." 

Later, one of the 
brothers who had 
befriended Keller 
some years before, 
loaned her the suitcase 
and its contents. When 
Keller received a tele
phone call from Staehr 
asking her if she want
ed "to have a look" 
inside the suitcase, she 

jumped at the opportu
nity. 

In October, 1999, 
Keller and fellow jour
nalist Stefan Braun 
wrote a series of arti
cles on Schindler and 
the su i tcase for the 
Stuttgarter Zeirung. 

"Schindler would 
come and stay there (in 
the Staehr house) for 
three or four weeks. 
(Cont. on page 5. See 
"Schindler suit
case".) 

Zol Zine Fraylech 
(Cont. from page 1.) 

Koulack joined in, introducing a more upbeat 
mood, as he plucked the strings of his banjo; the 
WSO musicians then came to the fore again, and 
the music took on a sadder tone. 

Next, Koulack played briefly in a more discor
dant, modem style, and returned again to the 
more harmonious sound the work started with. 
"I like to push the envelope," Robinovitch saicl 
later of his frequent switches between harmo
nious and discordant music. 

Finjan and Saxology also performed pieces on 
their own, including Finjan's dizzyingly fast 
Rumainisher Kretshmeh, and Saxology 
Canada's smooth-as-silk Dave Brubeck jazz 
number, Blue Rondo a la Turc. 

Saxology Canada also played a second 
Robinovitch composition, Concerto for 
Saxophone Quartet and Orchestra. The piece 
started off with members of the quartet playing 
solo, from highest to lowest range, with Sasha 
Boychouk on soprano sax, Roger Mantic on alto 
sax, Chuck McClelland on tenor sax and Shane 
Nestruck on bari sax. They then teamed up with 
the orchestra, providing a roller coaster ride of 
sound,with different parts of the orchestra and 
members of the quartet coming to the fore, as 
the tempos constantly changed. 

The composition may have come to too abrupt 
a stop for some members of the crowd - but that 
sudden kind of ending happens frequently in 
contemporary music. 

Suite for Klezmer Band and Orchestra, the 
third Robinovitch composition in the concert, 
was the musical highlight for this writer. 

Finjan members Victor Schultz (violinist), 
Myron S~hultz (on clarinet) and Sasha 
Boychouk (clarinet and alto and soprano saxo
phone), Shayla Fink (accordion), her husband, 
Kinzey Posen (double bass) and Danny Koulack 
(guitar and mandolin) performed this compli
cated, but exciting work with the WSO. 

Finjan and the WSO took turns and occasion
ally played together in this suite, which also fea
tured brief solo turns by each Finjan member, 
with particularly dazzling violin playing by 
Victor Schultz. The orchestra's lush symphonic 
sounds often contrasted with Finjan's more 
informal, sadsweet klezmer style. 

"Gorgeous! It's beautiful!" one audience 
member behind me gushed at the end of the 
suite, as the auclience leapt to its feet for a long 
standing ovation. 

Commenting on that enthusiasm days later, 
Robinovitch said: "I don't write down to the 
audience. I write it because I enjoy it." Still, "it's 
always gratifying" to get a favorable audience 
response. . 

The Music of Sid Robinovitch including 
excerpts from Zol Zine Fraylech will be broad
cast on In Performance on eBe Radio Two 
(98.3 FM) Friday, May 18 at 8p.rn. 


